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“If we cowld ondy reerembar it see are tned braoellers heve. With this tirowgln! ever m our
mingls hoto easy would the daily trials of life become to ws_ Great burdens wonld become
greal Plessings. Grace wwonld be found throwugh tinves of adoersiby,™
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Film booking enquirics to Michele Day on (06) 248 0851
Mress enguiries to Ingrid Nott on (02) 361 4255



SYNOPSIS

Spanning sixty years, the breadth of Australio and the grandeur of Rome in the Tate 19th
Century, MARY tells the story of one of Australia’s greabest battlers

This is the life of Mary MacKillop.

By the time Mary reachod her early 205, she was deeply troubled by the plight facing the
impovenshed lower classes in colomnal Australia.

Her love of humanity, a belief that everybody deserved a fair go and an carly alling to
religions life sow her, with indance from Father fulian Woods, (a relationship which
caused her much grief laber in life), estalilish the order of the Sisters of St Joseph.

Dedicatad o the education of all mn]'ﬁ[ﬂ :q-s_.'lrl;]h_-;r:. of race, soocal status or el B et
Mary’'s unfailing dedication to her work and dhisrepand for socal barmiers brought Ter into
canflict with e Catholic heerarchy anad resalled in her exconunucacation from te Chunch
she loved,

Facings the might of o powerful congregation of Bishops, she stood alone, rock solid, in her
quest for equality for all and the right for her order to answer anly 10 Rome,

After the excommunication was lifted by the dying Bishop whe ongimally invoked it,
Mary travelled 1o Rome o pul a case for an independent order to the Holv Father

Ghes returpeed to Australia lo Bnd her battles were far from over

Une hundred years later, the Sisters of 5t Joseph. the order founded by Mary continoe Lo
bring enlightenment and knowledpe to hundreds ol theusands of people around the
world

In fanmary 1995, Pope John Paal 11 wall visit Sydney to officially beatify Mary as
Australia’s first saint and the eves of the world will lurmn to Australia and this remarkable
WA




WRITER/DIRECTOR’S STATEMENT
KAY PAVLOU

T'he story of Mary MacKillop s a wonderful tale of epic proportions, butl there were times
when Iwas daunted by the scale of it all. During these momaents, |'d take out the
photographs of Mary and stare at them. There's an intensity in her eves that had me
completely mesmensed. T oould see peice and love, as well as strength and
determination. They're the eves of o 'wise' person

[ was broupht up Greek Orthodox, 50 the concept of saints is not completely new tome.
However [ haven't been a praclising Christian lor a long lime, and though my spirituality
% very important to me, it's very eclectic in nature, | therefore found the Catholic contunt
of Mary's story very alicnaling at first, it stopped me trom getting close to her and 1o her
lifee

I have a history of taking on difficalt political subjects. <o the challenge dor me was to
switch into the spirituat world in order to understand Mary's motivation and drve
IDuring the wriling process, | was often caught in the here-and-now of Mary’'s political
shrugple wilh the Bishops and Lrying lo expand the canvas to include Mary's notion of
Eternal Love, 1 was an arduous journey, but ['m a much beiter person for it!

Muecting the Sisters of 5t Joseph, particutarly Clare and Margaret al Norlh Svdpey wasa
1urmn§., point for me. | oould see how they embodicd Mary's spiril with their
determination and mdependent way of 1|1|1}Lu1p:_ They would often say things that would
shock Rosemary and me, given our preconceived idea of nums. T refer to them as the
‘radical /rathag element of the Church’. We often went 1o them for advice and guidance
on Mary's life, but thers was never any sense that they were overseeing our projeck. They
wanbed us to Bind our own position on Mary MacKillop, We would talk for hours with
cups of tea and a fresh batch of pumpkin soones

Apart from the spiribual foous that the nun®s halat gave Mary, she also spoke about if
frecing her from the normal responsibilities of the family. Mary didn't allow anyone's
nodion of her as a woman to stop her achieving hor ends, She belivved that we ane all
w1 ] and she went Lo any |1.‘-I"|f;r1'l.ﬁ- acmoss Hhis cownltr v and Europd th bring echucation L
the poor. After all, we're talking of a period when ‘good” women didn’t catch the naght
train, let alone travel through Burope for two years,

Litimately il came down loa persq:m.al conneclion, did | wanl to spend several Years m
Mary's company? Yes. :-i-hep,w-ﬁrﬁ me greal iInspiralion - her lip_,h!ir:;; spirid, her ‘never sav
ahie” attitude o Jife. Mothing was too ha red for her 1 often ask her advice whon | ocomie Go
an impasse inomy own life,




WRITER/DIRECTOR'’S STATEMENT
NOTES ON VISUAL STYLE

The marrative style developed over mary manths: Although Mary wias born in 1842, her
beatification inlo a saint doesn’t occur until 1995, So the story spans across 150 years of
Australia’s history. I needed to find & storvtelling device that would eloguently deal with
both the past and the present: The *docu-drama’ was the sohution. The drama allows
Mary's character o come to life, the documentary interviews bring her story into its
contEmporary relevanco.

Visually | wanted the film to be beautiful in its ssmplicity. | became obsessed wilh the
textures of the past - the sandstone, the natural fibres. | searched Svdney for locations thal
wold at a glance speak volumes about the perind. Stylistically [ didn't want the change
from documentary Lo drama to be ricksy or reliant on technical effects, | wanted the
mnd 10 rémam in the period of Mary's life, so the documenlary semces were diesisned
aned 1it ko match the drama. The interviewses were filmed in the same locabons, so that
Uhe wiave between the past and the present would appear seamless




THE LIFE OF MARY MACKILLOP
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Barm January 15 in Branswick Streel, Fikerow, Melbourne.

Covermess Lo cousins o Penpla Station in Sooth Asstraka; Mary mests Father Jolaa Woeods
Appointed to denominational schonl in Fortdand

19ty March, &t Juseph’s Day, Mary being wiearing a phaos back dass Lo sgpoily her dedicataon tn
relijrioes lifie. She begins teaching lessons in a converded stahle

In Adelaide; Mary opens her first school, Dharing this year, an orphanage, nefuge and providence ane
alsn pstablished. Mary takes her first religious vows on Avgust 15th

Eashop Sheil approves Uee ruke of the Inslitvie of 5t [oseph

Mary takes her final vows and leaves for Cueensland with the first josephites

Clpppeesateni 1o the Sisters grows, baoth from the Church Rerarchy over the issue of indepenadence,
arul From the Goversinenl over the srder's refusal o accepl education grants.

Mary returns o Adelaide: she s excommunicated on September 22 by Bishop Sheil

The excommunication order i ifted on Febraary 23, and an Episcopal Comiriission {8 estabizshed fo
imvestigale the cinumstances surrounding the events. Mary's eripinal mentor, Father Juban Woods,
departs trom Adelande.

Visits Home for a persomal auduence with Pope Pins [ visits Europe. England and Scotland

Mary sétums to Wl aarae,

_’|.-'|.:|.r:.' e to Adelnde The consdefubeon of the ooder of the Instemte of St !l.'r5|'.'|.'.-|'| 15 -:'IL‘I."'.'["“"".'J and
Mary i= cleched Mother Gemeral. Free, fll:rnpl:l]:ﬂln adication beromes law in South Austraiia

The Institute of the Sislims ol 54 _I-::w_'i'l-ﬁ withdrpws trom Balhurst due b conflicl

Mary mueeds with Father fulizn Woods i Memola.

EEI'H foundations of the order st i !:l:.'d'n.-l_'}' amud |41_-:"|.'|E| e Sasters shvited o Armiedale. The
Instifute is withdraown from Cheeenciandd.,

Mary &= re-clected as Mother Geoeral

Mary in Sydney

First New Zealind foundation set up. Mother Mary wexpelled from Adelaide by Bishop Keynolds.
Movitiate opens in Mount Street, Mosth Spdney, Cardinal Moman deposes Mary and establishes
Mother Bernard as Mother Ceperal indehinitely

Rome refuses to approve decroes asserting, diocesan contro] over the [esephites. Sistiers arrive in
Morlwmpdon, Wistern Austrabia;

.\!iLr_I."‘.i- ribet dies

Derree From Rome constitules the Sisters of Saint Jesoph as an approved: Regular Congregation with
it Mother House in Morth Sydney, cenlral government & confiemed.

Fad |'r|"7_|1:||i?|.1|. Wi ol oy 5}'|1I1E'_'.', Ml her ."n.‘!.'l.rf-' eleds] Aszagiant Mother General.

"l.-'|.1r:.“=u|:|:|"r-.- frovm the At ol Ly basls iof sopions (flns=s,

Mary visits Mew Zealand.

Mary retuns fo Australia

Maother Bernard dies

Maryme-electerd as Mother General

Belary travels again bo Mew Zealand apd has moedical treatment al Botorea Springs.

While there she suffers a strke. She rehims b Australia nfer in the yearas an invalid

Mary maveds from Adclaide to Sydpey:

Mary dies in Sydney.




THE CREW

KAY PAVLOU - Writer/Director

Eay Pavls isa multi-award winning director of bath documentaries and drama. Sheis a
storyteller whe is not alraid Lo take risks - her films are ot onee personal and political,

Kay has the aniquoe abality to make “difficult’ subjects accessible to a wide audience.
Favlou can casily move from ‘mntly’ social realism in-her documentaries to haghly sty lsed
studio drama. Her light touch renders the most serious subject engrossing and
enlertaiming.

In March 1993 two of her most recent programes wens sereencd by SBSTV: NOT A
HEDROOM WAR, a highly acclaimed documentary aboat womoen in power and the
development of fermnism, and CONVICTED a chilling journey into women’s prisons

Kay's other credits inchude THE KILLING OF ANGELD TSAKOS, winner of the Special
lury P'rize at the San Francisco Film Festival, an A T.OM. Award, and nominated for
Human Rights Award and 2 AFI Awands; LOULLA, nominated for AF] Awand for Best
Actor; THE LACEING, winmer of Frames Frilm Festival, Adelade; and CYPRUES-A
PECIPLE EMVITIEL, lor 585 -TW.

Favlon says, "As | read the story of Mary MacKillop, | became increasingly enthralled by
i courage and the my thologsy that sur rounded her She was like a magnet. el an
mttmacy towirds herbecause her heart was always so apen,”

ROSEMARY BLIGHT - Producer

Early in her career Rosemary worked as a producer s-assistant with John Maynard
iproducer of THE MAVIGATOR and SWEETIEY. She has made over 40 music videos
includmyp videos for Jason Donovan and Crowded Hoose, Her |r|m[i_|qu4 sy credil= inclucle
THE KILLING OF ANGELO TSAKOS, which won many awards including the Special
Jury Prize at the San Francsco Film Festival, Rosermary has recently completed MAKING
TRAPPS, & docomentary shot in Vietnam, brondenst on SBS - TV in Avgrust 1994,

Blight says, "What attracted me to Mary MacKillop’s story was that despite the {act that
this person wiore a habit and was restricled by the limitations of her times - £he had an
amazing story that had to be told. And it's great Lo be able to make a film about a woman,
especially an Australan woman. | was [aced with tremendous obstacles in making this
flm, but [ felt so strongly that it had to be made, Now, like Mary MacKillop, | have the
beliel that if you have the passion and the dedication, vou can do whalever you like.”

(THE CHEW) contraed
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BRIDGET IKIN - Consultant Producer

Bridget [kin produced the award winning film AN ANGEL AT MY TABLE, directed by
lane Campion. Bridget was producer on Alison Maclean's first [eature CRUSH. She has
worked s 4 producer of short drama since 1984, including the landmark series ‘About
Face’, Bridgel has st completed produdtion on BLOGDY WEEKEND directed by Anna
Campion.

“Bridget is a fanfastic ereative producer who understands the importance of the

director/ producer relationship.” savs Blight,  Pavlou comments that “Bridges [kin was a
great suppart for both Rosemary and me during the development and production of the
fHim. She encouraged me to see the big picture in Mary's story when I'd gel bogged down
m the munute details. She'd help me find the simple human drama in all the complexity al
such an immense slory.”

ANGUS STRATHIE - Production Designer

Angus Strathiv came to Lhe public ove with the release of STRICTLY BALLEOOM. Angus
was resporesible or the design of the ballroony costinmes for that incredibly successiul
titm, His background before STRICTLY BALLROOM was as production designer for Lhe
Australian Opera. He has svon aswards world wide for his work, including a 1993 BAFTA
Award [or best achievement in costume design. Strathie was responsible [or the overall
“look” of MARY, on which he-and direclor Pavlou warked very closely for at least 12
months before filming began,

“Angus has a perfect understandimg of the texture of the period, We worked elosely to
contrast the sumplialy of Mary's life with the opulence of the church hierarchy. Tronically,
inorder o approximate the roughness of Mary™s poverty, we had to use raw silk to get the
hessian-look of the nun's habits,” comments Pavlon.

JAN KENNY ACS - Director of Photography

lan Kenny is one of Australia’s best known female direclors of photography and bas
filmed some of Australia®s best drama feature filmes and mini-series, including FRAN,
THE GIRL FROM TOMORROW, LAND OF HOPE and ROUND THE TWIST. Jan was
also a divector of photography on the successful television series “Michael Willeses's
Ausiralians”, She has won three Australian Screen Cimematographers awands,

Paviow loved working with Jan Kenny on MARY. She savs “Jan has a natural affinity for
the peniod of this film. She loves working with the subtlety of light given lrom oil Lamgps
and candles. We immediately found we had the same vision of the filin - we wanted ils
simplicity 1o be beautiful, so that Mary's life of poverty would stll somehow appear rich
in its warmth. Then, on the day, Jan would orchesirate her team of gafiers and grips to
create works of art. 1 love the wav the film looks.”

(THE CHLEWS cortrged
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DOUGLAS STEPHEN RAE - Composer

Douglas Stephen Rae was chosen to compose the music for MARY after producer
Rosemary Blight heard his score for Pauline Chan's feature TRAPS. Well known as o
composer for theatre, MARY is Stephen Rae's second film score, His work i fresh, heis
eccentric and he is not afraid to take risks. Director Kav Paviou wanted a simple vet
beautiful atmosphers created through (he soundirack of the film, to match the simplicity
iy the viswel style of MARY,

She says, “Stephien Rae already hod a sermous febish with religous musie, sb he had an
inormous vocabulary wie could refer to whon tryings to find the nght mood for MARY. He
was also able to incorporate choral singing which litted the human drama into the
ethereal. The music manages lo complement the images in the flm in its beautiful
ﬁiln]'.ﬂiril}'."

MARGARET SIXEL - Editor

From a background as a school teacher, Marpgaret Sooel worked for many years as an
assistant before attending the Australian Film Television and Badio School. There she
wiorked with Mavlou as the sound editor on THE KILLING OF AMGELO TSAKOS. M
fitm credits include, amongst others, the end oed it sequence of LORENZOS O,
asanciate editor on ROMERD and the documentary YOU MUST REMEMBER THIS. She
has a style ol editing that Blight and Pavliow wanted for MARY

OF working with Sixel, director Paviow says “Margarct and 1 actually had a great tme
whilst editing MARY! The mixturne of documentary and drama was often a very
precanous balance, but we seemed to make decisions in a similar way, we sort of
synchronised our thinking. And we would always congralulate ourselves, whensver we
achieved anything particularly ditficult, with kots of loud clapping and cheering!”




CAST BIOGRAPHIES

LUCY BELL - Mary

Lucy Bell graduated from MLDA m 1999 and has beon busy on bath stage amd semeen. O stagye
Lircy has featured in productions such as Two Gentlemen of Verona®, "Tales From The
Dhecamaeron’, Soemes From An Fuecutlon”, Moe Morder” and mast I-'L‘t't':l:l“_‘_.'_. 'D—‘TI'“S Olacar”. Her
televismon creudibs molodes A L':|.1l||||:rf|.' Praclice’, "Swowy" and ety anel <he has ..'l'l'r'|."-c"".".-|.'4."-|1. 11 e
filrms THE ROSTRADAMUS KD and CRIME TIME

When Beell wealbas? tobes e rooen for o seceen 251 for Lhe film M1ARY ]"T'l‘lltli"l."l' H“t...]:ll and dirsctor
Pavions vwrne <trosck I'l'l.'l ucy s incmndibhle L T e Pawlou EAVs, i e Eree]] wanias F‘L‘I'h‘d lise thie porles
Theme is comorenos Jrower in Mary Bad ]-\._1]]|.1|:' s Claracler bl..:lL becavuse of the fime she lived | there
alsoa ol ol peslrmnl. |,.'||.:|:':|n|,_|. (81 “woaudibion, she mahmctively found: Marv's Powwer batt wwith a
kinvid of stillness, SAsseriivienesisc :hutll'n seppy s snek of - y'nur-hn: "I;E;Fﬂ't"ab'll'll'l L M:I.r'- LR il
carre fromm ber inemedibde fnnes Hiee  Locy andersiond that. The lact thal she has an uncan ny
mesemblance (o Lhee yvoung hary hlac H.l.!|u|_.1 VLS J.1u.|-_'l_1_. an accodent, though a little eeric af e

“Luacy and |4_||,"-.'1-i-;'-F:l|,'|‘. any il ||r".||:¢'r.-\.|:.::||:|.|:|ﬁ'r'; ol M..:.r}' :'-ul:u..'H.i.H'_"P. I wias alwiays open Lo
I_I_I'I_'!.'-‘_; supEestions on charactor. As on aclors she often had a ﬁtlbh.‘fti.'-"{" conneckion that | mav

have overbookiod wihilst j-l;n;'rhng the overviow as wnter fdirector. She onoe came to mid with tle
script in hand and sid, Theme's a couple of senes where Mary savs "'msorry.” to the Bishup.
don't think Mary ever said “Fmsorry” o anvones” [ had to laugh - she was nght, ©

Loy herselt commends “Wisen | baord o Dl oseas Bo be made aboat the e -of :rl:‘ll':- f'-']q'lt'l'ﬂ“ﬂ;:" |
1.-.',,15.|1'l |_':-|;'|_'u_-\_1i|1|_-| tor b constd e read foraf d seen virwms artickes aboul her in the TICWS[WPer: a ncl
whileher story was |n-1!1ir|.n.j'; I chad 't foed v sle ﬂul‘li.", affinity with her Ini'."i:ﬂl‘_.' | congldn’t s "r'i'.l.-.l
tier habsit. 1 wos confromied B aw own joees u-:l1|.:-|'|.=1.'i'..lu.=\.- o pums.

“The mare §fowmd oot abont Mary, the tess casily definable she bocame. Thene seemed fo be sachoa
drectme=s and illlr:t_'.' abwsul fer amd _':,-1'1 huee situaton - a woman and & nun in the nmebeenth
|_'|,'nl'|:|r}' = miean! thal she wasallen LI:IEI![.'IL'”L‘L! Loy mternalise har i.‘l:.'lll1j.1}]'l‘=-

Mar q_'l,'-l,rr,|:_:|_'|_r1_:|1-|!,' rifusisd 1o -._|L11||‘:-||.!r||i:_-|' haer convicticns: This "_-EELI;'.'\IF;L' Lok tts toll |.‘]'|'.-':-':i|:1'.l-||}'
il 5p|ri_|,:,:|;||.|§,' Hhvis veas ..\111.;|.."r|1.];|_l.' resalzenl h.l.:.' ansed | yworked tf:-_!;-eshnr on he many facets of her
persanality Kay, as bewth writer and chireciioeof MARY, had a very strong wisiom oef oo Mdary
<honald be portraved But she wasalwavs open to inpat from me inmy thoughts on Mary”

LINDEN WILKINSON - Older Mary

Linden Wilkinwon ;|;r.1|.!r_1._11|._~\.! froms BLLELAL n TUFR.

Linden i o well eztablished actiessand has peeformed extensively throweghoot Asteadia with the
‘_*'q.l;ln._":.-' Thesitre l._}ll:n].u.:h_'g.'. Lhiee Blasbbsiaretid Theiilie L'l'.'lll'l:.'l.l.ll._'_u, Lhiee S L Thealee ol Sowtl Australio,
ki |":I.1:.-'|_'.u_1\: ['Iestre ‘|__1.'|':I:I1I:l'..'IIL'I|'_. thas hlaran Steeel Theatre ad ) Thealoe

GAEST QIDCRAMHES comnupe -







